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Oscar Herrero - Antonio Gomez Schneekloth

Concierto Flamenco VERUM

For Flamenco Guitar and Orchestra

We have before us one of the few concerts written expressly for flamenco guitar
and orchestra, since nearly all preceding pieces are arrangements.

This concert has been commissioned by Verum Vineyards of Tomelloso (Spain) as
the result of the close collaboration between two composers.

We must emphasize that this is not an experimental work but a classical concert,
although it presents the typical structures of traditional flamenco harmonies combined
with the characteristics of contemporary flamenco.

"VERUM" consists of four movements, following the format of the
classical-romantic symphonies and concerts.

I. Alegrias (Allegro)

Il. Malaguena y Verdial (Lento-Moderato)
lll. Solea (Andante)

IV. Buleria (Presto)

Instruments of the orchestra: 2 flutes, 2 oboes, 2 clarinets (Bb), 2 fagot, 2 horns (f
flat), 1 trumpet, timpani, 2 percussionists (Perc 1: vibraphone - snare drum - bongos;
Perc 2: glockenspiel, suspended cymbal and bass drum), strings.

No unusual instruments are used except the “cajon flamenco”, which is not used by
all orchestras, and can be replaced by two bongos.



VERUM FLAMENCO CONCERT

Although also written for classically trained guitarists, this concert for flamenco guitar and
orchestra is composed of four movements, in the format of the classical-romantic symphonies
and concerts:

Alegrias (Allegro) — Malagueiia y Verdial (Lento/Moderato) — Soled (Andante) — Buleria (Presto).

Alegrias (Allegro)

It appears that las Alegrias originated in the area of Cadiz and in conjunction with the influx of
emigrants from Aragon to the area during the War of Independence. They are usually played in
a major key and with a ternary rhythm. As its name suggests, it expresses the joy and
celebration of the Andalusian people. The traditional structure Alegrias contains the following
elements: Intro — Falseta — Remate — Llamada — Silencio (similar to an adagio in ballet) — Final.

Malagueiia y Verdial (Lento/Moderato)

The Malagueia flamenco style belongs to the so-called “Cantes libres”, since the nature of the
singing is ad libitum. It is composed of a six-verse copla, during which the cantaor (singer) and
the guitarist establish a dialogue. The guitarist responds to each of the cantaor's verses with a
free melody, meaning that the interpretation of these styles is different on each occasion, with
each musician adding minor variations to his/her personal interpretation. In this second
movement, the solo violin takes on the role of the cantaor and the guitar accompanies. We have
transcribed the melody of one of flamenco’s most emblematic Malaguefias, “Si preguntan por
qguién doblan”, by Antonio Chacén and based on his 1927 recording.

When a cantaor and a guitarist interpret a Malaguefa, the guitarist starts with a falseta or
variation (here cc 1-20) and performs a traditional melody (here cc 21-23), called a "llamada",
which represents an entrance cue for the cantaor (remember that there are no scores in
traditional flamenco and the music is transmitted orally). In our work, this small three-bar
melodic motif invites the solo violin, the "cantaor" so to speak, to begin singing. The violin will
try to emulate the voice of a flamenco singer and try to familiarize itself with the singer's
characteristic melismas. We recommend listening to the recording mentioned above.

It is important to know that the singing of a Malaguefia is composed of 6 lines (cc 24-56), based
on the following harmonic progression:

Verses 1, 3 and 5: resolution in C major.

Verse 2: resolution in F major.

Verse 4: resolution in G major.

Verse 6: resolution in F major, in order to return to the flamenco E (= phrygian mode, c 56)



Normally, the guitarist follows the order of these resolutions in his/her respective responses. In
the score, we have written specific responses, but it should be understood that they merely
represent a suggestion on our part. If the guitarist who addresses this work is familiar with the
structure of Malaguefias and knows how to respond to the singing, the written responses may
be replaced, as the above-mentioned pattern is followed when improvising in flamenco.

Following tradition, the Malaguefa concludes with a cante called Verdial, which curiously is the
origin of the Malaguefia. In our Verdial (cc 57 al fine), the roles have been inverted: now it is the
orchestra that plays the role of the accompanying guitar, with typical rasgueados (strumming),
while the guitar replaces the voice.

Soled (Andante)

As with so much else in flamenco, the origin of Soled, the "mother of cante" (M. Machado), is
unclear. There does seem to be agreement among experts that the first Soleares were sung
during the early nineteenth century. Soleares are played in flamenco E, equivalent to the
ancient phrygian mode. It is played in 12/4. In order to facilitate reading, in our Soled we have
opted for measures with a 3/4 beat. Nonetheless, the characteristic 12 beat rhythm of this deep
and solemn style has been maintained in both the phrasing of the instruments and in the
accents.

Buleria (Presto)

What can be said about the Buleria? Anselmo Gonzalez Climent has described it as “the
cornerstone of all flamenco styles”. Some think that the term comes from bulleria (bustle), as it
is considered boisterous on account of its quick rhythm. Others maintain that it comes from
boleria, a term derived from bolero and used to designate any type of song appropriate for
dancing. Regardless of its origin, and similar to the Soled, the Buleria is played in flamenco keys,
although over the base of the A major chord. Arguably, this is a Soled played at double speed.

In our Buleria we have used common percussion instruments instead of the flamenco cajones
usually employed to mark the rhythmic base. However, if an orchestra wishes to incorporate
this instrument, it is essential that it be played by a specialist who can improvise the
characteristic rhythms, added in this case to the rhythms indicated in the score. It would mean
hiring another musician. As for the rhythm section used in the score, perhaps the only
extraordinary feature is the timpanist’s drumstick attacks on the timpani’s metallic rims. This is
intended to imitate the sound of the hand clapping that is usually produced by palmeros, who
logically do not form part of a symphonic orchestra.

This concert was commissioned by Verum Winery in Tomelloso.

The authors



ANTONIO GOMEZ SCHNEEKLOTH

A. Gomez Schneekloth (Hamburg, 1959) studied in Hamburg (Academy Tarrega), Valencia
(Conservatory of Music) and Freiberg (School of Music), where he majored in composition after finishing
his studies in classical guitar.

Between 1982 and 1988 he taught guitar at the German College in Valencia and published articles
and essays in various music magazines. Before moving to Freiberg, A. Gdmez Schneekloth was a student
of Francisco Llacer Pla en Valencia, who considered him one of his most skilled students.

From a young age he showed a keen interest in flamenco and flamenco singing in general. This led
him to participate in workshops and courses held in Germany, France and Spain with internationally-
renowned guitarists. Long before the now customary fusions between flamenco and other music, Pedro
Soler said of him that he possessed the qualifications necessary to tackle projects of this nature, the
results of which can be seen in this concert for flamenco guitar and orchestra. Specialized books and,
especially, his contact with the Italian architect Lucho Parollini, a fan and connoisseur of the flamenco
world, enabled Gomez Schneekloth to obtain theoretical and historical knowledge of flamenco’s unique
human and artistic categories.

A. Schneekloth Gomez currently resides in Valencia, where he works as a composer, essayist, music
critic and contributor to Editorial Piles. His name appears in both the Valencian Music Dictionary,
published by the IVM, in the Encyclopaedia of Spanish and Latin American Composers (SGAE) and the
Encyclopaedia of the Guitar by Francisco Herrera.

OSCAR HERRERO

An extensive concert career which began when he was very young is testimony to his abilities as a
composer and concert performer.

He continued to advance his solo career, winning the first prizes awarded at the highest level in the
world of flamenco; the Bordon Minero (Festival de La Union) and the National Flamenco Guitar Prize in
Jerez de la Frontera, Cadiz.

He is the author of a complete teaching method, an area in which he is an absolute pioneer
following an outstanding investigation into the pedagogy of the flamenco guitar. In his ample
compositional repertoire one can find contrasting study and concert works: "La Guitarra Flamenca Paso a
Paso" (series of video) and "Tratado de la Guitarra Flamenca" (in collaboration with Claude Worms). He
has been appointed “Special Prize for Flamenco Teaching “Festival de las Minas”. His also the creator and
director of flamenco publisher Acordes Concert.

He enjoys the enormous privilege of having been the first flamenco to teach in such places as Russia
(Tchaikovsky Conservatory, Moscow), Poland (Chopin Academy, Warsaw), and The University of Panama.
He was also the first flamenco guitarist to give concerts in Iceland.

He has taken his guitar to the most prestigious theatres, from the Opera of Cairo in Egypt, Madrid’s
Royal Theatre and the Hermitage Theatre of Saint Petersburg to Sydney, Beirut, Buenos Aires and
Helsinki. He has also performed in the U.S.A, Brazil, Jordania, Germany and Chile among other countries.

Discography

= Torrente
= Brindis de Guitarras
= Hechizo
= Abantos

Oscar Herrero has a unique vision of flamenco music, taking care of each note and using his guitar to
subtly express this art.


http://www.agomezschneekloth.com/
http://www.oscarherrero.com/
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